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Life After Death is a mystery, and people struggle to live in the present, but Don DeLillo's White Noise is the eighth novel published in 1985. This period marks the end of modernity and the beginning of modernity. For this reason, the novel can be analyzed with the help of postmodern theory. It is a fiction that revolves around Jack Gladney, the protagonist of the story, and the narrator. The novel is set in a small American town, where Jack serves as the department head of Hitler's studies at the college, College-on-the-Hill. Jack lives in Blacksmith, a quiet college town with his wife and children. The novel is written in three sections: Waves and Radiation, The Airborne Toxic Event and, Dylarama.

All these sections depict the way the characters see themselves and their world. The novel opens, describing Jack's life in college, his work, and how he plays a wise man. In Section 2, the movement begins to accelerate, in which an educated derailment unleashes a toxic cloud. The fact that no one knows the whole thing. Jack and his family eventually leave as part of a caravan of refugees fleeing the toxic competitive zone. The house is sooner or later isolated from others. They returned home nine days later. In the last section, the author deals with the internal conflicts within the characters. He gives us a picture of how people fear Death and how society has forced them to live hypocritical lives. Mink, an unlicensed drug product manager, is in a hospital, and Jack's wife, Babette, is still in the hands of fear of Death, and the novel ends without Jack letting readers understand the process of recovery.

For much of the novel, Jack is a modernist living in a postmodern world. While in his modernity, he fears Death. To overcome his fear, he tries to outline its nature and scientific reasoning by presenting him with philosophical questions to come to some rational conclusion: Death is a swan dive, beautiful, white wings, and soft? (DeLillo 18). Jack's thinking about it removes the inevitability and reality of his Death. His additional scientific phase, though related to intellectualism, then ponders: "Is Death an odd number? Are there life-enhancing numbers, are there different numbers that are threatened?" (DeLillo 47). Death is simply Death, and Jack tries to outline it, pushing it far from him and pushing him away from postmodernism. Jack can't make his change, and Murray and Wilder help him get ahead. Murray and Wilder help Jack use his innocence and his actions to go on the postmodern path. Wilder is innocent and memorable. In chapter sixteen, Wilder cries "almost seven straight" for reasons unknown to the family. (DeLillo 79).

What calms him down is the radio, a shape of technological white noise. The poisonous airborne event hasn't even occurred yet, and when it does, Wilder is the only one who remained calm (DeLillo 103). He was once unaware of the catastrophic match occurring, on the place he and his household may want to die due to the fact of a poisonous cloud doubtlessly. Strangely, Jack denies the possibility of disaster from this match and tries to stay away altogether. Heinrich and Denise make up for everything and are packed with a desire to die. More elaborate as a child, forgetting the harsh realities of life, including Death. Jack admires and is usually appalled by Wilder's death concern. He is jealous of Wilder's innocence and often thinks of violating Wilder.

Jack's transition into the postmodern is unexpected. Because of his conversations with Murray and the harmless effect of Wilder, Jack stops searching at matters as transcendent and full of complicated meaning. In this case, his acceptance of the sublime, the "play" of the sunset (DeLillo 308), proves that he is transgressing, undefined, and impending. As for the sunset, Jack says, "What to say? The sunset is long, and so are we. The sky is under a spell. Powerful and upstairs" (DeLillo 308). It is the software of what he invented, and he has realized how to suppress the inevitable destruction of Death. Watching the sunset has ended his white noise, the way he looks in the postmodern world, and no one wants to outline or defend him from Death. The sunset gives them hope as they go along with the narrative.

In the novel genre, William S. A writer with Barrows and Beat technology will always appear on the postmodern writers checklist. The text of the book Lunch (1959), which he published in Paris and later in the United States in 1961, is considered by some to be the first honest postmodern novel, due to its fragmented nature, with no central theme. Naked lunch is referred to as the use of the paste to fold elements of well-known genres such as detective fiction and sci-fi; It is full of parody, irony, and playfulness. Postmodernism in literature is not a movement with leaders or central figures, so it is increasingly difficult to say when or how it will end.

 In the 80s, the pulse of postmodernism was announced by some with Raymond Carver's valuable asset, another surge in credibility. In the 80s, the annihilation of postmodernism was a valuable asset to Raymond Carver, with some claiming the new Rise of Reality. With this new pronunciation of authenticity as the primary concern, some have declared that White Noise in 1985 or The Satanic Verses in 1988 is the only remaining books of the postmodern era. For example, with deliveries, McSweeney, The Flower, and The Onion, the announcement of the passing of postmodernism is not timely.

The actions in the White Noise novel reflect a scenario that humans are not usually prepared for, and are no longer compatible with the notes of eviction. Knowing how to combine disposal and raise clean and environmentally friendly discharge is vital to protect as many humans as possible and durable. Jack's unsubstantiation and lack of ordinary discharge information when he arrived at the toxic cloud is an ideal way to paint what may not be now in dangerous chemical contests such as the Nyodene derivative leak.

Nyodene D entered his device while fueling his automobile at one point in the exhaust. If he had at least half the tank fuel in his car, he might have blocked the ad, and the novel's future actions may have had a specific effect.

There is no change in the attitude of people when dealing with a natural disaster. During the toxic aerial event in the novel, people's moods are similar to those facing COVID 19. It was difficult for people to face the "locking" situation, and "isolation" was very new, albeit in vocabulary.

COVID 19 has purchased changes in the community, which people cannot fix. As those in the novel slowly adjusted to the discharge, the whole world was left unconscious without knowing how to deal with this epidemic, which is why people today deal with COVID 19. Technology has changed so much that it has not brought about any change in people's attitudes.

As head of Hitler's research at College-on-the-Hill, Jack wraps himself in the famous, lavish trappings of a for-profit educator. She wears dramatic outfits for every occasion on campus, and she is a professional J. C. K. Mentions Gladney. He builds his life around Adolf Hitler, using Hitler's recognition as one of the most celebrated figures in modern history. On the other hand, Murray is a satirist of a postmodern university professor who sees a profound good in everything — especially the things that different human beings see as superficial or irrelevant. Often, however, the modern-day world can only be understood if it is a precise, relatively radical one at the heart of Murray's discourse on television and consumerism. Underneath his deliberately developed mental personality, with a tube and corduroy jacket, Murray succeeds in generalizations and stereotypes. Murray enjoys doing the opposite and pushing different people's buttons. Today's university education is no different from the university system mentioned in the novel. Professors are eager to build a reputation, which is sometimes a total disguise of their original character.

The novel provides a clear picture of how people and education were monitored thirty-five years ago. The structure of society has not changed, and the writer can predict events that will take place decades before his time. Although the novel White Noise was written in 1985, it predicted things that would happen later. It is a transformational novel, the transition from modernism to postmodernism, which is discussed in this thesis with valid evidence. Depicts the role of society and its people; furthermore, the novel deals with the psychological conflicts that occur in the mind of the protagonist and the various characters in the novel. Don DeLillo’s made his first attempt to adapt his novel and its theme to any period, thereby making it a worldwide artistic work.
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